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System, most of such madrigals and rhymed speeches seem to have originated.
With the Songs of Burns we must not name these things. Independently of the clear, manly, heartfelt sentiment that ever pervades Ms poetry, his Songs are honest in another point of view: in form, as well as in spirit. They do not affect to be set to music, but they actually and in themselves are music; they have received their life, and fashioned themselves together, in the medium of Harmony, as Venus rose from the bosom of the sea. The story, the feeling, is not detailed, but suggested; not said) or spouted, in rhetorical completeness and coherence; but sung, in fitful gushes, in glowing hints, in fantastic breaks, in warblings not of the voice only, but of the whole mind. We consider this to be the essence of a song; and that no songs since the little careless catches, and as it were drops of song, which Shakspeare has here and there sprinkled over his Plays, fulfil this condition in nearly the same degree as most of Burns's do. Such grace and truth of external movement, too, presupposes in general a corresponding force and truth of sentiment and inward meaning. The Songs of Burns are not more perfect in the former quality than in the latter. With what tenderness he sings, yet with what vehemence and en-tirenessl ,There is a piercing wail in his sorrow, the purest rapture in his joy; he burns with the sternest ire, or laughs with the loudest or sliest mirth; and yet he is sweet and soft, ' sweet as the smile when fond lovers meet, and soil as their parting tear.' If we farther take into account the immense variety of his subjects ; how, from the loud flowing revel in Willie brew'd a Peck 0' Maut, to the still, rapt enthusiasm of sadness for Mary in Heaven; from the glad kind greeting of Auld Langsyne, or the comic archness of Duncan Gray, to the fire-eyed fury of Scots wha hoe tui} Wallace